vital part of the rich Boston music scene for the past two
decades, MARC ROSSI is a versatile jazz pianist/composer,
contemporary classical composer, longtime student of both Hindustani
and Carnatic Indian music, and full-time professor of piano and jazz
composition at Berklee College of Music. He has toured with jazz legends

like Jimmy Guiffre and George Russell, seen his classical compositions

“Rossi has never been someone
of one-dimensional interests.
The list of both jazz and classical
compositions he has written is
long and impressive.”

—Boston Globe

“Rossi has been building a
reputation playing in truly
diverse musical environs, from
NuClassix and the Jimmy Guiffre 4
to Stan Strickland and Ascension
and George Russell’s Living Time
Orchestra. His music is full of
surprises.”

—Boston Herald

marc
rossi

premiered at legendary venues like Boston’s Symphony Hall and Dvorak
Hall in Prague, and delivered guest lectures and master classes at
institutions like UCLA and the Universita della Musica in Rome.

His ambitious, genre-transcending career and inclusive compositions
led Down Beat to call him “one of the dynamic few whose musical and

cultural awareness travels exponentially in many different directions.”



THE MARC ROSSI GROUP

Rossi’s longstanding progressive jazz quartet/quintet has been creatively combining
modern jazz with Latin and Indian influences for more than two decades. The
group’s wide-ranging appeal and melodic compositions have been showcased at
venues ranging from jazz clubs to concert halls. Their 1996 debut, We Must
Continue (MMC Recordings), prompted LA Jazz Scene reviewer Scott Yanow to
write, “the chance-taking explorations have plenty of exciting moments.”

THE BEN SCHWENDENER/MARC ROSSI “LIVING GEOMETRY” DUO
The American Music Center’s award-winning Web magazine NewMusicBox
classified this innovative 10-year-old piano duo’s music as “somewhere between the
Second Viennese School and post bop—cerebral, but elegant.” They explore ideas
presented by jazz theorist George Russell through original graphic scores that allow
them to spontaneously incorporate the sounds of modern classical, swing, avant-
garde jazz and other genres while maintaining a coherent, pre-determined structure.
The duo’s self-titled 2002 debut on Boston’s Gravity Records was called “a very
special endeavor” and named September’s Pick of the Month by AllAboutJazz
Modern Jazz Editor, Glenn Astarita.

CLASSICAL COMPOSER

Called “intensely expressive and consistently compelling” by pianist Jeffrey Jacob
and “lushly orchestrated and lyrically pensive” by Fanfare, Rossi’s music has been
commissioned by the studio of legendary sculptor Reuben Nakian among others.

His compositions have been premiered by Jacob, cellist Rafael Popper-Keiser, Indian
classical guitarist Prasanna, The Czech Radio Symphony of Prague, the Silesian
Philharmonic Orchestra, and others including the Boston-based group Just in Time
Composers & Players, of which he is a longtime member. Five classical recordings
feature his works, including A View from Charles Bridge (MMC Recordings)
released in early 2003.

EDUCATOR/LECTURER

Rossi’s own background includes Bachelor’s and Master’s Degrees in Composition
from New England Conservatory (NEC), along with post-graduate and private
studies with Frank Bennett (composition and orchestration), William Thomas
McKinley (composition), Charlie Banacos (jazz improvisation) and Peter Row (North
Indian Music and sitar) among others. He has passed on these teachings, and many
elements of his two decades of diverse professional experience, at Berklee, as a guest
lecturer, jazz clinician, and director of NEC student ensembles at the invitation of
MacArthur “Genius” Grant winners George Russell and Ran Blake.

BOOKING CONTACT: EXCLUSIVE PROMOTION CONTACT:
Marc Rossi, Rasika Music Scott Menhinick, Improvised Communications
102 Cross Street 83 Brown St. #1

Somerville, MA 02145 Waltham, MA 02453

(617) 628-9896 (781) 893-9424

marc@marcrossi.com scott@improvisedcommunications.com

Designed by Improvised Communications -
www.improvisedcommunications.com
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BIOGRAPHY

arc Rossi’s ambitious genre-transcending career and inclusive com-
Mpositions led Down Beat magazine to call him "one of the dynamic

few whose musical and cultural awareness travels exponentially in
many different directions." A versatile contemporary classical composer, jazz
composer and pianist, and educator, Rossi has been a vital part of the rich
Boston music scene since the early 1980’s. He is a 20-year veteran of the jazz
and contemporary classical worlds, a longtime student of both Hindustani and
Carnatic Indian music and full-time Associate Professor of Piano and Jazz
Composition at Boston’s Berklee College of Music.

After receiving both his Bachelor’s and Master’s Degrees in Composition
from New England Conservatory (NEC), Rossi continued his education
through private studies with Frank Bennett (composition and orchestration),
William Thomas McKinley (composition), Charlie Banacos (jazz improvisa-
tion), Peter Row (North Indian Music and sitar), and Ben Schwendener
(Lydian Chromatic Concept).

As an educator, Rossi has held a full-time position at Berklee since 1989, following teaching stints at both NEC and
Tufts University. He has delivered guest lectures and jazz master classes at the Venice "Ethnomusicology and the
Emerging World Music Market" conference, UCLA, the Universita della Musica in Rome, and other institutions and
conducted NEC student ensembles at the request of MacArthur “Genius” Award-winning jazz legends, Ran Blake
and George Russell.

Since 1981, Rossi has led his own jazz fusion ensemble The Marc Rossi Group, which released its first recording We
Must Continue (MMC Recordings) in 1996. LA Jazz Scene reviewer Scott Yanow wrote, “the chance taking explo-
rations have plenty of exciting moments,” and called his eight originals "complex, [but] always contain some catchy
melodies." Rossi co-led the raga-jazz exploring Row and Rossi Project with sitarist and NEC Provost Peter Row
from 1995-99, and marks the 10th anniversary of his duo with pianist Ben Schwendener in 2003. A//AboutJazz
Modern Jazz Editor Glenn Astarita chose the Schwendener/Rossi Duo’s debut, Living Geometry (Gravity Records),
as his Pick of the Month for September 2002, and called it “a very special endeavor.”

Rossi has also served as a sideman, composing, performing and recording extensively with a variety of other jazz
groups including Stan Strickland and Ascension, the Jimmy Guiffre 4, Natraj, The Robert Moore Quartet, and
George Russell’s Living Time Orchestra, appearing on the latter’s landmark Blue Note releases, The African Game
and So What.

Rossi’s concurrent composing career includes premieres of his works in legendary venues like Boston’s Symphony
Hall and Dvorak Hall in Prague. His pieces have been performed and premiered by renowned musicians like The
Czech Radio Symphony of Prague, the Silesian Philharmonic Orchestra, pianist Jeffrey Jacob, cellist Raphael
Popper-Keizer, the Arden String Quartet, Indian classical guitarist Prasanna, cellist Xin-Hua Ma, pianists Cameron
and William Merrill, violinist Sharan Leventhal, jazz historian/pianist Lewis Porter, and the Berklee Faculty Jazz
Orchestra.

Called “intensely expressive and consistently compelling” by Jacob, and “lushly orchestrated and lyrically pensive”
by Fanfare, Rossi’s music has been commissioned by the studio of legendary sculptor Reuben Nakian among others.
He is also a member of the Boston-based group Just in Time Composers & Players, which has premiered a number
of original compositions. Five recordings feature his works including MMC New Century Volume VI (MMC, 1996),
Jeffrey Jacob’s Contemporary American Eclectic Music for the Piano Volumes Il and VI, (New Ariel, 1996 and
2003), Just In Time Composers and Players’ In Concert (2002), and A View From Charles Bridge (MMC, 2003).
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DISCOGRAPHY

Jazz (leader or co-leader)

Ben Schwendener and Marc Rossi

Living Geometry

Gravity Records (GRV 1900-6), 2002

Ben Schwendener, piano/composer and Marc Rossi, piano/composer

AR AT Marc Rossi Group

o We Must Continue

MMC Recordings (MMC 20431J), 1996

Marc Rossi, composer/keyboards; Bruce Arnold, guitar/processed guitar; Lance Van
Lenten, saxophones; Bill Urmson, electric bass, Ed Uribe, drums/electronic percussion;
Syd Smart, shekere (tracks 4, 6); and Alan Hall, drums (track 5).

“Moon Mirror, Denying the Abyss”

A View from Charles Bridge

MMC Recordings (MMC 2123), 2003

Czech Radio Symphony; Vladimir Valek, conductor; Roman Janal, baritone

“Blue Solomon: A Song of Songs”

Contemporary American Eclectic Music for the Piano, Vol. 6
New Ariel Recording (AE 006), 2003

Jeffrey Jacob, pianist

“Blues Among Us”
Just In Time Composers and Players In Concert
Self-released, 2002
Xin-Hua Ma, cello

“Three Jazz Sutras”

Contemporary American Eclectic Music for the Piano, Vol. 3
New Ariel Recording (AE 002), 1996

Jeffrey Jacob, pianist

“Negru Voda”

MMC New Century Volume VI

MMC Recordings (MMC2028), 1996

Silesian (Poland) Philharmonic Orchestra; Jerzy Swoboda, conductor

Marc Rossi's music is published by Rasika Music, BMI

Sideman discography includes recordings with the Michael Taylor Group (1996), Stan Strickland & Ascension
(1993), the Robert Moore Quartet (1991), and two with George Russell’s Living Time Orchestra (1987).
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QUOTES

MUSICIANS

"Surely Marc Rossi has made significant enough strides to begin to rank him amongst the most accomplished and prolific
American composers of his generation. This is represented by a steadily growing catalogue of recorded works along with very
important achievements as an improviser, performer, composer, and teacher." —William Thomas McKinley

"Marc Rossi's music shines like a beacon."—George Russell

“The music of Marc Rossi is intensely expressive. He uses the greatest diversity of means from the melodic lyricism of his
String Quartet #1, to the orchestral grandeur of Negru Voda to the evocative sonorities of Three Jazz Sutras to produce consis-
tently compelling music of haunting beauty and striking originality.”—Jeffrey Jacob, pianist

"I performed with Marc on a number of gigs. I found his compositions to be haunting, lyrical and passionate, and audiences
responded to them."—Lewis Porter, Director of the Jazz History and Research Master’s Program at Rutgers

PRESS REVIEWS

“Rossi has been building a reputation playing in truly diverse musical environs...his music is full of surprises.”—Bob Young,
Boston Herald

“Rossi has never been someone of one-dimensional interests. The list of both jazz and classical compositions he has written is
long and impressive.”—David Wildman, Boston Globe

“Marc Rossi is one of the dynamic few whose musical and cultural awareness travels exponentially in many different direc-
tions, expanding his personal universe. His piano and writing for professional ensembles of composers/NEC educators Jimmy
Guiffre (quartet) and George Russell (Living Time Orchestra), as well as for his own neo-fusion sextet the Marc Rossi Group
(MRC, formerly Solaris), and the world-beat band Ascension, have shown skill, depth, heart a sense of adventure, and
attempts to form a fresh vernacular.”—Fred Bouchard, DownBeat

“Using [George Russell’s Lydian Chromatic Concept of Tonal Organization] as a point of departure, [Ben Schwendener and
Marc Rossi] combine talents to yield a product that exists somewhere between the Second Viennese School and post bop—
cerebral, but elegant; moving from bare lines to rich, expansive harmonies.”—NewMusicBox

“...while Boston, MA based pianists Marc Rossi and Ben Schwendener may not represent household names, [Living
Geometry] recorded live at a concert hall in Cambridge, MA, hits the mark in a variety of ways...Rossi and Schwendener con-
coct subtle melodies in concert with alternating statements while utilizing Russell’s now infamous harmonic language as a
core framework...this is a very special endeavor, marked by the contrasting tonalities of their grand pianos and mutual com-
prehension of what needed to be accomplished. A beautiful affair it is! (A top pick for 2002).”—Modern Jazz Editor’s
Monthly Pick (September 2002), AllAboutJazz

“Keyboardist Marc Rossi’s quintet shows throughout We Must Continue that there is still life to be found in fusion. Even with
the constant evolution of keyboards during the last decade (this disc was recorded back in 1988), the spirited music on Rossi’s
CD still sounds fresh and the chance taking explorations have plenty of exciting moments. This enjoyable set is easily recom-
mended to listeners who are not afraid of the sound of fusion.”—Scott Yanow, LA Jazz Scene

“With his debut recording as a leader, composer/keyboardist Marc Rossi offers sophisticated, original compositions energized
by improvisation and the rhythms of a wide spectrum of popular and world musics. Rossi brings all his experiences and influ-
ences into vibrant interplay on We Must Continue.”—New England Entertainment Digest

“['Negru Voda'] is lushly orchestrated and lyrically pensive, tinged with jazz harmony...by its end I was moved.”—Fanfare

“['Blue Solomon: A Song of Songs’] triparite format teems with energetic abandon and shows an engaging directness of
speech.”—David Cleary, 21st Century Music
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Equal signs

Ben Schwendener and Marc Rossi excel in Living
Geometry

BY JON GARELICK

Attend a concert by the piano duo of long-time Boston
jazz musicians and composers Ben Schwendener and
Marc Rossi and you’ll notice an odd credit in the pro-
gram regarding each piece: “Improvisational structure
design by...” That’s not the typical composer credit, but
Schwendener and Rossi, in the duo project Living
Geometry, have chosen an unusual path.

© Michael Manning
“It’s not playing off head charts, where you play a head, GRAND PIANOS: Schwendener and Rossi have found

another path between composition and free improvisa-

each person takes a solo, and then you do the head tion

again,” explains Schwendener when I get together with
the two at a Newbury Street café. “And it’s not free improvisation, even though there’s a lot of freedom within
it, because free improvisation doesn’t have the kind of control that Marc and I as composers are looking for.”

Examine a Schwendener/Rossi score and you might see nothing more than a circle with particular chords indi-
cated at points around its circumference. The circle is the circle of fifths—the fifth being the interval that can
take a player or composer through modulations of all 12 of the diatonic keys. In some pieces, Schwendener and
Rossi will cycle through all 12—or not. Cueing each other musically, or through eye contact as they play oppo-
site each other at a pair of nestled grand pianos, they indicate how long to stay with a particular scale or chord,
and when to move on.

What does this sound like? At its least compelling, it can sound new-age spacy (there are no wrong notes, man),
but more often the same “design” creates a texture that’s closer to the rich, chromatic French Impressionism of
Debussy and Ravel. Then again, “YKY” breaks into spiky, dissonant lines that suggest serialism. Although tem-
pos and meters are fairly free, “A&P Swing” lives up to its name with a walking-bass line and bebop melodic
sequences, and “Origins of the Universe (Miles Remembered)” adapts the juxtaposition of ostinato funk bass
lines and the free-tempo passages of Davis’s early electric bands.

Schwendener and Rossi met in their overlapping student careers at the New England Conservatory in the 1980s.
The fundamentals of their procedure are based in NEC professor George Russell’s Lydian Chromatic Concept—
the system of tonal organization that found its first popular incarnation in the Kind of Blue experiments of Miles
Davis, John Coltrane, and Bill Evans. To oversimplify(vastly): the concept allows players to improvise on a par-
ticular scale rather than a sequence of chords. Rather than moving through that cycle—say, a chorus of a 32-bar
song form—the soloist can improvise scales on a single chord for as long as he or she chooses, then move on.

Schwendener, who has for years worked as a teaching assistant for Russell at NEC, echoes Russell in insisting
that the concept “is not a methodology. The concept does not create music, all it does is organize naturally

occurring elements and principles.”

Or, as Rossi says, “It’s a macro-structure that gives us guidelines from which to exercise our freedom.”
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Schwendener and Rossi first tried the duo concept at a 1993 Schwendener recital at Longy School. Rossi says,

“My original reaction to it was that I was making choices I would not have made otherwise. It opened me up in a
way. It’s a doorway to choices.”

“The stuff that works best is the stuff with as little instruction as possible,” Schwendener suggests. “But the cues
become very direct, and because Marc and I have done this long enough, we can sense where things need to
change...”

“Like an old married couple,” Rossi adds, and they both groan.

“One of the reasons the simple designs work better is that they’re more easily digestible,” Schwendener continues.
“When you have two pianos, the potential for cacophony is enormous.” As is the capacity for beautiful sonorities, as
anyone who’s heard the duo live would likely attest. The challenge that gave birth to Living Geometry (also the
name of their CD on Schwendener’s Gravity Records, online at http://www.gravityarts.org/) is an old one for jazz,
and for art: how to be spontaneous within a form; how to create form without being formulaic.

This Monday, Schwendener and Rossi will play a set as a duo, then be joined by saxophonist (and former
Schwendener student) Uwe Steinmetz and the great free-improv guru Joe Maneri, also on reeds. Schwendener calls
the addition of the saxophonists “satellite geometry.” He says, “It’s going to be fun, because I don’t know what to
expect.”

Adds Rossi, “We’ll find out when we get there.”

Issue Date: March 13 - 20, 2003

This article is available on line at:
http://www.bostonphoenix.com/boston/music/giantsteps/documents/02750023.htm
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A HOLISTIC APPROACH

Associate Professor Marc Rossi
doesn’t see diverse music styles fitting
neatly into compartments, A pianist
and composer, he frecly moves
berween musical genres running the
gamut from jazz and fusion to classical
and nonwestern music, A look at his
resume reveals that his orchestral
pieces have been premiered at
Boston’s Symphony Hall and .other
prestigious venues, His chamber and
ensemble works have been performed
and recorded by pianists, string quar-
tets, and vocalists, and his jazz works
have been played by large and small
groups. As a keyboardist, Rossi has
worked with artists ranging from Bo
Diddley to jazzers George Russell and
Stan Strickland, to sitar master Peter
Row and Rwandan vocalist Ignace
Ntirshawamaboko ’95.

Rossi grew up in a musical family in
Hartford, Connecticut, hearing many
different kinds of music. “My father
played guitar and would listen to fla-
menco guitarists Carlos Montoya and
Sabicas around the house,” Rossi said.
“He was also in the Yale Chorale. We
went to concerts where they sang things
like Beethoven's Ninth Symphony. My
mother had a favorite record of Eartha
Kitr singing Turkish songs. So I was
hearing all of this stuff, and it started to
make sense as a whole to me.”

Rossi started learning classical
piano from his grandfather when he
was three and in his teen years, gravi-
tated toward jazz and Indian music.
Ultimately, he earned his bachelor’s
and master’s degrees in composition at
the New England Conservatory of
Music. Continually reaching for more,
Rossi still studies composition and
orchestration with Frank Bennett and
improvisation with Charlie Banacos.
“Even going to grad school is just get-
ting your feet wet,” he said. “The best
study comes afterwards when you can
really see what it is about.”

At Berklee, Rossi teaches courses in
jazz fusion composition, world music,
and has private piano students.
“Teaching is a great challenge whether
you are working with beginners or
advanced students,” he said. “You
know that you are really affecting the
beginners, and you want to give

Spring 1999

Pianist/composer Marc Rossi

advanced students something that will
get them excited and keep them grow-
ing. It is a lot of responsibility.”

Rossi finds it a juggling act to keep
the performing, composing, and educa-
tional sides of his career in motion.
Lately, his composer side has been at
center stage. On November 30, 1998,
the renowned Czech Radio Symphony
Orchestra, in Boston for the Boston-
Prague Festival at Symphony Hall, pre-
miered Rossi’s 25-minute symphonic
poem Moon Mirror—Denying the
Abyss. Later this winter, he will go to
Prague to hear a second performance
and oversee the recording of the work
for the MMC label.

“Writing for orchestra is a challeng-
ing and humbling experience,” he said.
“It is a formidable ensemble, and the
weight of history is there. You have to
write your most serious thoughts with
all of the available resources of your
mind, heart, and soul.”

Rossi’s other endeavors include a
jazz/Indian music collaboration with
sitarist Peter Row, a second contem-
porary jazz recording with his group
Solaris, and playing with saxophonist
Stan Strickland’s group Ascension.
Like a rondo theme reappearing regu-
larly in his conversation, Rossi returns
to composing. He is presently writing
a new symphony and a set of classical
plano pieces, among other things.

“Composing is not something I do
now and then; it is an absolute life’s
work, an internal drive, my dharma
or spiritual path,” he said. “My goal
has been to refine my own voice as a
composer, and that involves using
your whole-life experience. It brings
me the most fulfillment.”
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Forging A Fresh
Vernacular

arc Rossi is one of the dynamic

few whose musical and cultural

awareness travels exponentially

in many directions, expanding
his personal universe,

Rossi composes in jazz, classical and
worldbeat genres, plays a wide array of
keyboards and teaches at both of
Boston's major music institutions, New
England Conservatory and Berklee
College of Music. His pieces—whether
for electronic band, acoustic piano, sym-
phony or sitar—are rousing yet earthy,
eclectic vet cohesive. His piano and writ-
ing for professional ensembles of com-
posers/NEC educators Jimmy Giuffre
(quartet) and George Russell (Living
Time Orchestra) as well as for his own
neo-fusion sextet Marc Rossi Group
(MRG, formerly Solaris) and the world-
beat band Ascension, have shown skill,
depth, heart, a sense of adventure and
attempts to forge a fresh vernacular.
Rossi also pens symphonic works for per-
formance by the Silesian (Poland)
Philharmonic under Jerzy Swoboda.

“The small band is my vehicle to write
for personalities, while the classical com-
positions let me work out ideas on bigger
planes, but they feed each other,” Rossi
says. “The content may be similar, but
expressed in different idioms. You have
to find your own language. There’s much
going on in the world, so many open
doors, you have to define what you want
to do, map out your area: mainstream?
avant garde? ethnic? electronic? It comes
back to looking inside to see the best of
who you are.”

Rossi's orchestral pieces express wide
political and musical savvy: Even 15
years ago he was integrating instruments
and ideas from North and South India.
“I've been influenced lately by Latin
music even as I delve deeper into Indian
music, and I'm finding linear relations
between them—rhythmic, melodic and
formal. South Indian tala and Latin clavé
have much in common.”

Rossi's keyboards and charts for Stan
Strickland's Ascension have helped keep
the Cambridge-grown ensemble lively
and kickin’ more than 15 years. He
writes in reggae, samba and funk
rhythms. “We find some great grooves
for the band’s dancing fans—that keeps
you grounded.”

Players on MRG's CD We Must
Continue! (MMC)—reedman Lance
VanlLenten, guitarist Bruce Arnold,
bassist Bill Urmson, drummer Ed Uribe,
percussionist Syd Smart—are neither
jammers nor straightjacketed fusioneers,

but enlightened interpreters of
Rossi's colorful book. Rossi
plays the band like a canvas,
even a video, achieving rich
textures and evocative sound-
scapes. His writing is drawn
by the undertow of Russell's
Lydian Chromatic Concept. “It
gives me guidance and per-
spective—it's a life-changing
source of knowledge.”

Rossi says he tries to con-
nect “with the deepest
essence of the music and with
universal human themes of
poverty, justice, genocide,
world peace.” His symphonic
essay Negru Voda (Black
Water) (MMC) is a haunting
paean to Romania's orphans. Rossi's
extended work Why Bosnia?, a condem-
nation of Yugoslavian genocide, won
honorable mention in the 1995 Jazz
Composers Alliance Composition
Competition.

Marc Rossi

directness: Rossi adheres to dicta of
Cannonball Adderley to “make the
music happen” and of John Coltrane to
“polish the mirror.” “The idea,” he
asserts, “is to rub away the inessential,
refine the music, hew to your own core.”

Humanism implies honesty and —Fred Bouchard

“WOW, | can’t
believe you
have that CD!”

Imagine a record store that offered every CD in print. Your selections,
no matter how obscure, would be there. Imagine discovering that your
favorite artists made twice the CD's you thought. Imagine being able
to easily order every selection you wanted and never paying retail.
You have just imagined 1-800-EVERY-CD.

1-800-EVERY-CD is a wholesale music club. Members receive a 500
page catalog offering every CD in print. All CD's are offered at wholesale,
which is guaranteed to be the lowest price you can find. We do not
send unsolicited CD's, and there is no minimum required to order.
Call today and tell us the last CD you bought. We'll have it, too. We'll
also have the items you've been wanting to buy but couldn’t find. Call
and let us live up to our name, 1-800-EVERY-CD.

1-800-EVERY-CD

http://www.everycd.com
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